Each month we test a musician with a series of
vecords which they're asked to comment on and
“mark out of five" — with no prior knowledge of
what it is they're heaving! This momh: Marck

Springer takes the test with Philip Watson

Co-FouNDER OF cultBritish pop-
jazz group Rip, Rig & Panic, Mark Springer
has always pledged musical allegiance to a
very broad church. Classically trained and
able to play Mozart by ear from an carly age,
Springer enjoyed a catholic musical upbring-
ing which took in everyching from Chopin to
David Essex. Most obsessively of all, it also
included jazz, and rhe legacy of Colrrane,
Monk, Cecil Taylor and Eric Dolphy con-
tinues ro play an imporrant role in his music

Since leaving RR&P in 1983, 31-year-old
Springer has concentrated on a solo career
which explores these multifarious influences
A solo LP, Piano, was released in 1985, and
lase year he recorded the much-applauded
Swans And Turtles with viola player Sarah
Sarhandi, a former member of RR&P. Sprin-
ger has also written music for theatre, televi-
sion and cinema. His music to a BBC2 play,
The Fall Out Guy, can be heard this monch,
as can his second solo project, an album of 20
original compositions entitled Menw (Virgin
Venture).

BILL EVANS
“My Man’s Gone Now" from Sunday At The
Village Vanguard (Riverside). Evans (p); Scott
LaFaro (b); Paul Motion (d)

It’s got thar 60s Blue Nore feel to it, but it's
not McCoy Tyner or Herbie Hancock. Is it
Bill Evans? I like his playing a log; I like the
sensitivity. It's not got some of the clichés
that pianists can lapse into; it feels very fresh
to the moment. He tried to be more and
more open each time he played, and I can
relate to the spirit of that. Sometimes you
have to shed the things you know to come up
with new material. It's very beautiful: three
stars.

GLENN GOULD
“Prelude and Fugue in A minoc” from Bach
Preludes, Fughettas & Fugues (CBS). Gould

(p).

Mark Springer

(Straightaway) That's a quote from a Bach
prelude. It's a two-part invention. It's Glenn
Gould — because there's no pedal and it's very
clear. He makes the piano sound like a
harpsichord. Using lictle pedal is not a great
way to play, but it does allow him to get into
the percussiveness of the piece. Gould is a
brilliant interpreter of Bach, Tl give it
two-and-a-half.

KEITH JARRETT
“Nagoya, Part IIb (Encore)” from Sun Bear
Concerts (ECM). Jarrere (p).

It sounds like Gurdjieff or some kind of
Eastern thing. Oh, it's Keith Jarrecr — didn't
he do an album based around the Gurdjieff's
music (Sacred Hymns)? There was a time when
I was really into Keith Jarrete, especially the
early stuff, but I must say I have become less
and less impressed with him. Pianistically,
he’s quite limited; he doesn’t utilise the full
range of sounds. And he's very restricted
dynamically. | haven't heard chis album, but
I feel that I have — it could be from any onc of

W @ WARAZING

his records: two stars

FATS DOMINO
“Everybody’s Got Something To Hide Ex-
cept Me And My Monkey” (Reprise single)

Domino (p, v); (other personnel not listed)

Ic's a Beatles tune, and it's much better than
how the Beatles did it, buc I can't place the
prlanist.

1t's Fats Domino

Is it? I choughc he was bluesier than this
but, to be honest, I don’t know much about
him. T like ic, it's got a lot of drive, buc I'm
not made on Beatles tunes, and 1 couldn't say
he's a particularly memorable player. I'l] give
it two again

MITSUKO UCHIDA
“Pour Les ‘Cing Doigts"™ from Douze Etudes
Pour Piano (Philips). Uchida (p).

That's greac. Is it Debussy? L'lsle Joyense? Is it
a woman playing? [ could sense it in the way
she’s playing, the type of touch. Because ['ve
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worked with Sarah (Sarhandi) for so long,
maybe I can sense a woman musician. It
sounds like Martha Argerich.

It's Mitsuko Uchida.

Oh, I would have said het, but I've never
heard her play Debussy. I think she’s fantas-
tic. She has the two ingredients that a pianist
should possess — she’s very sensitive and she
knows how to create a beautiful sound. The
thing about pianos is that you almost have to
create your own obsessive world of sound
inspite and not because of the instrument,
and she does that. That's excited me more
than anything else, but, still, I'm hard to
please: four stars.

MICHAEL NYMAN
“Miserere Paraphrase” from The Caok, The
Thief, His Wife and Her Lover soundtrack
(Virgin Venture). Nyman (p); Alexander
Balanescu (vn).

This is quite wacky — it sounds like German
Expressionist music or Kure Weill. Oh, it’s
Michael Nyman — it's from one of the

Greenaway movies. I quite like it actually. 1
don't think it’s inspired, but [ like his
rawness compared to the smoothness of Phi-
lip Glass. I think Nyman and Greenaway are
great collaborators — the music very much
works with the pictures — but as music in
itself, it lacks something, and all great music
has to stand on its own. Ultimately, this is
not really going anywhere, so ['d say three
stars.

STAN TRACEY
“Air On A Shoestring” from Tandem (Ogun).
Mike Osborne (as); Tracey (p).

The alto player sounds like Ornette. It's
great — I love the piano playing. Is the sax
player Braxton?

Think British.

Well, the only guy who plays the piano
like this is Howard Riley or Keith Tippett,
but it doesn’t actually sound like either of
them. Ah, ic's Stan Tracey, but I liked ic
before he got into this part (more melodic
and rhythmic). I like it whea he goes off

more. [ wasn’t mad on Stan Tracey until
now, but I like the feel of this, I like the
freedom and movement; three stars.

CECIL TAYLOR
“Excursions On A Wobbly Rail” from Look-
ing Abead! (Contemporary). Taylor (p); Earl
Griffith (vib); Buell Neidlinger (b); Dennis
Charles (d).

It's a 60s album. No? Well, late 50s chen, It
must be very early Cecil Taylor, from In
Transition or Looking Ahead!. 1t's got that
Caribbean drummer on it, and Buell Neid-
linger on bass. I love this, I really love it. I
like it a lot more than the later scuff. Cecil
goes all the way with himself, in which case |
have to go all the way with him. I have a
great respect for him, buc I still feel chat his
music limics itself. Cecil has got into a
certain energy, and he’s tapping into an
energy thac is limitless, but I sometimes
think he should sit back and create in a
different way. But this is up there with
Mitsuko (Uchida): four stars. *

INTERNATIONAL
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FESTIVAL

MOLDE
NORWAY
Jul 15-20

N\ :
KIP HANRAHAN BAND W/JACK BRUCE, DON PULLEN, CHICO FREEMAN a.0. - SWEET HONEY IN THE ROCK - NAKED CITY
- TERJE RYPDAL - HARPER BROTHERS - JOHN FADDIS QUINTET W/LEW TABACKIN - ETTA JAMES - BRASS FANTASY -
BRASS BROS - TOMMY CHASE QUARTET - IVO PAPASOV BULGARIAN WEDDING BAND -
EDWARD VESALA SOUND & FURY - L'IMPOSSIBLE TRIO plus Scandinavian groups, theaire, exhibitions etc.
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INFO: MUJF, PO Box 261, 6401 MOLDE, Norway. Tel: 47 72 16 100. Fax 47 72 53 635
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